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FADE | N:
EXT. DOMNTOM STREET - NI GHT

It's approaching mdnight in the central business district.
A string of cabs lies in wait at the foot of a | oom ng
skyscraper. The streets are nostly enpty, except for the
odd executive on the way hone froma |long day at the office.

JASON energes froma revolving door into the cold w nter
night. He is dressed well, wearing a dark suit and trench
coat, and hol ding a black |eather briefcase. Jason is good
| ooking, with dark eyes and jet black hair slicked back
precisely. He's a recent graduate, but has a brooding air
about him like a man carrying a |lifelong grudge.

He pauses briefly to consider the sight of his breath in the
air. He's been drinking all night, celebrating a recent
pronotion, and considers the train station across the street.

Jason wal ks towards one of the cabs, and opens the door.

JASON
Can you take me to Sanctuary?

The driver is SALEEM an immgrant. He is only 48, but he

| ooks and feels nuch older. He is unshaven, but still bright
and friendly | ooking. He has light eyes which | ook at Jason
in the rear-view mrror.

SALEEM
(t hi nki ng)
Hm .. that's not close you know.
There is a train that goes there.
You know t hat?

JASON
| know, but it's slow And it's
freezing out there..
(beat)
| have the noney.

SALEEM
K, OK Let's try.

Jason gets in the car and closes the door. He is sitting
directly behind the front passenger seat. He doesn't buckle
his seat-belt. He places the briefcase next to himcarefully.
The cabbie flicks on the neter.

| NT. TAXI CAB - CONTI NUOUS

JASON
Thanks.



SALEEM
Ehh, | don't mnd a long drive. A
change is nice once in a while, you

know?

Jason doesn't want to enter a long conversation with the cab
driver. He leans his head agai nst the w ndow and enjoys the
cool gl ass against his sore forehead.

JASON
Yeah.

SALEEM
It's crazy in the city. So many
i nsane drivers. Nobody knows how to

drive.
JASON
Mrm
SALEEM
Everybody in a rush. Look at this
guy.

The cab pulls up to a traffic |ight alongside a silver
Porsche. The driver is a mddle-aged man with a tan. A
young bl onde woman in a cocktail dress is sitting in the
passenger seat. The man in the other car | ooks over at the
cab briefly, and Jason dazedly watches. As the |ight changes
the driver accelerates and pulls away with a screech.

SALEEM ( CONT' D)
Lawyer .

JASON
(1 aughi ng)
How can you tell?

SALEEM
Oh, it's very obvious. Everyone has
a way of driving. Lawers, they all
drive the sane way: for show. See
that girl in the passenger seat?
She is for show too.

JASON
What about that guy?
(poi nti ng)
I n the hatchback?

SALEEM
(thoughtfully)
He nmust be an entrepreneur. He has
t hat car because of good m | eage.
He does his honmewor k.



3.

Jason sits up straight. He is interested in the cab driver's
anal ysi s.

JASON
What about nme? | don't drive a car...
can you tell what | do?

SALEEM
Ch, you are a banker. That is

certain.

Jason is taken aback, and a little perturbed that the cab
driver sized himup so easily.

JASON
What makes you think that?

SALEEM
Because of your clothes. They are
too nice for a young man. Only the
bankers have so nuch noney to spend
on clothes... and cabs... and nice
bri ef cases.

Jason puts his hand on the briefcase sel f-consciously.

SALEEM ( CONT' D)
And you never seem happy, you bankers.
Always with faces that are thinking.
Thi nki ng about what, | wonder?

JASON
And | suppose cabbi es are the happi est
people in the worl d?

Jason doesn't mean for this to sound insulting, but it does.

SALEEM
No. W aren't.

JASON
Look, | didn't nean--

SALEEM

(i nterrupting)
But you are right. Every driver
know is m serable. They conplain
about their kids, or their wves...
about how nuch better it is back
home. Cab drivers have a way of
driving too.

(1 aughs)
Jason's CELL PHONE vi brates and he
pulls it out of his pocket.

( MORE)



SALEEM ( CONT' D)
He | ooks at the text nessage
di sm ssively and puts the phone away.
He's not interested.

JASON
How s your night going?

SALEEM
It's been quiet. Wich is typical.

JASON
(i ncredul ously)
Do you actually like driving a cab?

SALEEM
It's what there is to do.

JASON
There are lots of things to do.

SALEEM
Not for all of us. Back hone, maybe.
Here, no. So | drive.

Jason pulls out a cigarette and lights it. He pauses.

JASON
Do you m nd?

Sal eem eyes the prom nent "No Snoking" sign pasted to the
w ndow before. .

SALEEM
Go ahead. Just please roll down the
w ndow.

Jason rolls down the window. The brisk night air blows into
t he cab.

SALEEM ( CONT' D)
| just quit three nonths ago.

JASON
Oh, sorry.

Jason sel f-consciously blows his snoke out the open w ndow.
Jason nervously tries to change the subject.

JASON ( CONT' D)
How | ong have you been driving for?

SALEEM
Tonight or innmy life?



JASON
Both, | guess.

SALEEM
| first drove in this country in
1982. Today | started at two o' cl ock.

JASON
(cont enpl ati ng)
1982? Shit, that's a long tine.

Sal eem nods. Jason fidgets with his cigarette.

SALEEM
| took sonme years off. Did sonething
di fferent when ny daughter was young.

Suddenly, a GARBLED MESSAGE cones through on the CB radio.
It is difficult to understand.

TAXI DI SPATCHER
Car fifty-seven ... (gibberish)
| ocati on?

Sal eem pi cks up the radi o handset.

SALEEM
(into the handset)
This is Car fifty-seven. | have a
fare going to the west end.

TAXI DI SPATCHER
(gi bberish) ... how far?

SALEEM
Sanct uary.

TAXI DI SPATCHER
Good luck ... (gibberish) ... fare
back fromthere... (gibberish)
when you're back in the city.

Sal eem puts down the handset. He lets out a substanti al
si gh.

JASON
Did | just get you in trouble?

SALEEM
They think they know better than us.
They know nothing. Just a hand in
nmy pocket.
(beat)
What was | sayi ng?



JASON
You were tal king about your daughter.

Sal eemis caught off guard by this reference.

SALEEM
Ch. .. uhhh, when she was young | ran
a store. But | had to cone back to
driving.
(beat)
And you sir, do you have any chil dren?

Jason lets out a big | augh.

JASON
No. Certainly no Kkids.
(beat)
None that | know of at | east.

Sal eem doesn't react to the joke. Jason can't tell if his
humour is lost on Saleemor if he's sinply choosing to ignore
the coment.

JASON ( CONT' D)
Bankers don't exactly have tinme for
ki ds, anyway.

SALEEM
It's funny how the ones with the
time don't have the noney... and the
ones with the noney don't have the
tine.

Jason feels around in his pocket. H's CELLPHONE is vibrating.
He | ooks at the caller IDwth a m xture of confusion and
exasperation. He tosses his half-snoked cigarette out the

w ndow.

JASON
(to Sal eem
Sorry. Just a sec.
(i nto phone)

Hel |l 0?... Yeah, hi... Uh, thanks,
how did you--... No, that's K .
| " m doi ng good. Uh, and you? How s
school ?. ..
Jason is | ooking out the window, disinterested. It's clear

fromhis tone that he just wants the conversation to end.

JASON ( CONT' D)

Anyway... sorry, | amactually kind
of in the mddle of sonething... no,
no, that's oK. I'll call you, OK?..

Good ni ght.



Sal eem wai

SALEEM
One of your girlfriends?

JASON
(1 aughi ng)

(beat, not | aughing)
| nmean, not anynore.

SALEEM
" m sorry.
JASON
No, it's fine. It was for the best.

You know, wi th work and everyt hing.

SALEEM
What, you can't have both? You're
young! You have energy. How old are
you?

JASON
Twenty-five.

SALEEM
That's all? Wen | was your age,
had three girlfriends.
(pause)
At least three girlfriends. So if
this one isn't your girlfriend, who
i s?

JASON
(hesi tant)
No tinme for a girlfriend these days.
| ve been working twelve hour days
all this nonth.

SALEEM
| work twelve hour days, too. But |
still had tinme for a famly.

JASON

(hesitantly)
You don't anynore?

ts a while before answering.

SALEEM
They' re not around anynore.
(beat)
My wife wasn't so happy, | guess. So
she noved back to Iran with ny
daught er.



JASON
| ran? \Why?

Jason is clearly asking why anyone would want to nove to
Iran. Sal eem pauses for a nonent, before answering a wholly
di fferent question..

SALEEM
| don't know. There nust have been
sonething mssing in her life. It's

probably not easy being married to a
cab driver, you know. Twel ve hour
shifts, seven days a week. |'m never
home and there's never any noney.
Wnen need security. You're lucky --
you have a good career

JASON
Wll, it's K. It's a lot of hours.
| nmean, maybe not as many as driving
acab... but it's a lot.

SALEEM

But you nust get paid well. |
probably will make |ess all weekend
t han what you nmade today.

Jason is enbarrassed at the realization that this is probably
true.

SALEEM ( CONT' D)
It nmust be nice. You' re a |ucky

guy.

JASON
(di sm ssively)
It's no big deal

SALEEM
Hey, don't say that. You should be
grateful. | work a lot to earn very
little. 1 would be very happy to

work in a nice building down--

Saleemis interrupted by a BUZZ comi ng from Jason's pocket.
Jason chooses to ignore it this tine.

JASON
It's really not all it's cracked up
to be. | have to deal with a | ot of

asshol es.

Sal eem shrugs and gestures to the world around him Jason
under st ands the point.



9.

Sal eem gl ances at the clock which reads 10 to the hour. He
very suddenly straightens up in his chair and turns his head.

SALEEM
| shoul d buy gas.

Wthout flinching Saleem spins the car in a perfect U-turn
into the gas station on the other side of the street. He
pulls up to a gas punp on the driver's side.

SALEEM ( CONT' D)
| will only be one mnute. And
Wil turn off the neter for you.

Sal eem | ooks at Jason as reaches for the neter.

JASON
Uh, you really don't have to -- it's
no bi g deal
SALEEM
No, no. | insist.
JASON
(bemused)
CK, uh, sure.

Sal eem pauses the neter and smles at Jason. He exits the
car.

Wiile Saleemfills the tank, Jason pulls out his cell phone.
He has several text nessages which he goes through one by

one:

"Who's the nost rock and roll, Elton John or Billy Joel ?"
Jason smles and noves on to the another text:

"Drinks Friday?"

He noves on to the next nessage:

"Jason, are you com ng hone tonight?"

He pauses on this one nonentarily. Jason | ooks out the w ndow
to see Sal eem paying for the gas and purchasing a lottery
ticket. He |ooks back at his phone.

Saleemreturns to the car and tucks his lottery ticket into
the visor. As Saleembrings the engine to life, Jason pockets
t he phone.

CUT TO
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| NT. TAXI CAB - LATER

The two have been driving in silence for a few m nutes, and
the highway is quiet with not many other cars. Jason is

| eani ng his drunk head agai nst the wi ndow. Saleemis paying
attention to the road, and idly listening to the RAD O turned
l ow. Jason pulls out another cigarette and lights it.

JASON
(suddenl y)
| got a pronotion at work today.

SALEEM
Oh, wow. Congratul ations.

JASON
(un-ent hused)
Yeah... That's why | was at the
restaurant... they were cel ebrating.

SALEEM
They were cel ebrating? You weren't
cel ebrating?

Jason is clearly annoyed with this correction. However, he
is nmore annoyed with hinmself for the statenment than with
Sal eem

JASON
We were cel ebrating.

Jason opens up his briefcase and pulls out a shiny silver
namepl ate with Jason's nane engraved in thick bold letters.
Sal eem peers through the rear-view window to get a better

| ook.

JASON ( CONT' D)
This is what they got ne... to
congratul ate ne.
Jason hol ds up the naneplate so Sal eem can get a better view

SALEEM
Jason. Very nice. Now everyone
w Il know who you are.

Jason | aughs.

JASON

| guess it neans |'minportant.
SALEEM

That's exactly what it neans.

(beat)
Look at what | get.
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Saleem notions to his taxi licence attached to the back of
his seat. The licence contains Saleemis picture, his nane,
his identification nunber, and a phone nunber to call in

case of conplaints.

SALEEM ( CONT' D)

| get a nmug shot... and a phone nunber
people can call if they don't I|ike
me. It makes ne look like |I've done
somet hi ng wr ong.

(beat)

You can see why |'d rather have a
shi ny nane tag.

Jason nods in understandi ng.

SALEEM ( CONT' D)
You ear ned that.

Jason smles with this.

JASON
| sat behind a desk for three years.

Jason points to Saleemis taxi |icence.

JASON ( CONT' D)
That |icence..
(beat)
That' s sonet hing you earn

Jason takes a | ong pause before tossing the naneplate onto
t he seat beside him

JASON ( CONT' D)
It's a glanourized paperweight...
one nore thing to hold down the desk.
(sarcastically to
hi msel f)
O herwise it mght just walk right
of f.

Jason's CELL PHONE buzzes yet again. Once again he chooses
to ignore it.

Jason flicks his second cigarette outside and rolls up the
wi ndow. His hands are cold fromholding themclose to the
night air and he rubs themtogether to warmthem up.

JASON ( CONT' D)
Has anyone ever told you that you're
i ke a bartender?

SALEEM
Excuse ne?
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JASON
Like a bartender... easy to talk to.

SALEEM
Most people don't talk to cab drivers.

Jason is surprised by this.

JASON
Real ly? [If your passengers don't
talk to you, and your famly's in
I ran. ..

Jason trails off.
JASON ( CONT' D)

(apol ogeti c)
I"'msorry it's really none of ny

busi ness.
SALEEM
I[t's fine.
(beat)

My daughter and | used to talk after
she noved. She would call for the

first fewyears... first thing in
the norning... tell me about her
school day.

(beat)

Then she got ol der, and |ess
interested in her father.

Jason hesitates before asking the obvious..

JASON
When was the last tinme you called
her?

SALEEM

VWat do | tell her? M life is not
i nteresting.

JASON
(know ngly)
You' d be surprised at what she m ght
find interesting.

SALEEM
Maybe.

The conversation lulls and Jason stares bl ankly out the car
w ndow. The roads are al nost enpty, save the odd car flying
by in the opposite direction on the freeway -- one blur of
lights after another.
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Jason pulls out his phone, and opens the text nessage which
reads "Jason, are you com ng hone toni ght?"

He punches in response on his cell phone:
"I don't know. Don't wait up."

Jason | ooks up at Sal eem

JASON
Do you like people, Saleenf
SALEEM
| don't think |I understand the
guesti on.
JASON

Do you like people? Talking with
people... dealing with people. Do
you enjoy it?

(beat)
| don't.

SALEEM
| think everyone has sonet hi ng
interesting to say.

Jason smles, but his gaze renmains focused out the car w ndow.
JASON

Real ly? | think people are pretty
boring. People talk and I just don't

care. | don't care about their lives.
| don't care what they do for a
l[iving. | laugh when |I'm supposed

to laugh and | feign synpathy when
they expect it, but underneath it
all ...

Jason trails off.

JASON ( CONT' D)

You know when soneone's telling you
a joke, and the person who's telling
the joke gets to the end, and they're
all excited and this stupid smle
creeps across their face because
t hey know what's com ng and t hey
start to |laugh, and maybe you even
start to | augh because they're
| aughi ng. ..

(beat)
...but they say the punch |line and
it just falls flat.
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Saleemis intently listening, but doesn't respond. Jason
has becone incredibly solemm and is | ooking at the blur of
cars out the w ndow.

JASON ( CONT' D)
Life is speeding by... and | just
don't get the punch |ine.

As Jason finishes, sonething comes on the CAR RADI O t hat
interests Saleem He turns up the volunme and reaches to the
visor and pulls down the lottery ticket.

SALEEM
Sorry, one m nute.

Jason watches as Sal eem hol ds the ticket against the steering
wheel . The ANNOUNCER on the RADI O calls out the w nning
nunbers, and Sal eem hol ds hi s breath.

ANNOUNCER (on Radi 0)
Ei ght, nine, eleven, twenty-four,
thirty-seven and and your final nunber
tonight is fifty-seven

Sal eem turns down the RADI O and tosses the |osing ticket
aside. Heis alittle enbarrassed at having interrupted the
conversation. Jason is enbarrassed too, but only because he
feels that he is saying too nuch.

SALEEM
l"msorry. | always play.

Jason says not hi ng.

SALEEM ( CONT' D)
| know it's stupid, the lottery.

JASON
You don't actually think you' re going
to win, do you?

Sal eem considers this statenent for a while before answering.

SALEEM
| know, ny chances are very slim
And |I'm sure you can tell ne exactly
how slim But when |I'm hol ding the
ticket, I have to believe that there
is a chance they wll call ny nunber.
| know it's stupid, but sonetines...

As SALEEM trails off, the cab passes the "SANCTUARY" sign at
the city limts. The cab pulls off the freeway.



SALEEM ( CONT' D)
...sonetinmes | think it would be
nice tolive in place like this.

JASON
You can, you've just got to work for
it. Stop relying on lottery tickets.

SALEEM
| tried working. Now | use lottery
tickets.

JASON
That's defeati st.

SALEEM
It's realistic. Luck has never been
on ny side.

JASON
VWhat does |uck have to do with it?

SALEEM
Oh, plenty.

Sal eem | ooks out the wi ndow at the turn-of-the-century
nei ghbour hood they're currently driving through.

SALEEM ( CONT' D)

Sonebody worked quite hard a | ong
time ago to be able to build these
houses. ..

(beat)
| suspect your parents m ght have
wor ked very hard. And | suspect you
are quite lucky to have them as
parents.

JASON
(of fended)
Wait a mnute...

SALEEM
There's nothing wong with that, but
that's not ny life. | need to cross
nmy fingers and hope for w nning
nunbers.

JASON
Maybe you need to get off your ass
and go out and work for it.

SALEEM
Like | said, I tried working.



JASON
Then wor k har der.

SALEEM
(heat ed)

s that how you think it works? You
wor k hard, you get rich, and life is
happy? | worked hard... very hard.

| had a good job, | raised noney, |
brought ny famly here. | did what

| was supposed to do. But hard work
isn't enough. You need luck too --
and ny luck ran out.

Jason decides to | et Sal eem speak.

SALEEM ( CONT' D)
| can't do ny job here. | can't
find work. | ran out of noney. |
| ost nmy house, ny wi fe, ny daughter.
You don't think I worked to keep
those things? That's why | drive
this taxi seven days a week when
everyone else is sleeping. You should
be grateful. You were born in this
country, you have a nother and father
that give you a nice house and
opportunities--Jason has heard enough
and interrupts...

JASON
--hey, don't be so sure you know ny
life. | haven't had a father since

| was in pre-school and all he left
us was a house and a closet full of
clothes. You can pick up a phone
and call your daughter. You don't...
but you could. | know you think I'm
just sone rich asshole with a shit

| oad of noney in the bank. But you're
driving ne to ny nonis house and |I'm
probably going to be paying off
student | oans for the next fifteen
years.

SALEEM
(sarcastically)
| should be so |ucky to have your
m sfortune. Drunk on a work night
and com ng hone to a mansion.
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JASON

(1 aughi ng)
You know what's waiting for ne at
home? An incredibly |onely woman
who | ost her husband twenty years
ago and has so little going on, the
only thing that keeps her going --
maybe the only thing that keeps her
alive -- is ne. But she doesn't
know who | am  She doesn't know how
everyday when | get hone | secretly

hope that she'll be gone. | don't
even care where, just gone. But
she's never gone... she's always
there... waiting for ne.

(beat)
And what am | supposed to do? Move
out and abandon her? She'll have

not hi ng. And the thought of her in
t hat house by herself...

Jason shakes his head.

JASON ( CONT' D)

So | stay... and | |ive under her
thunmb. | sacrifice twelve hours of
my day to ny job and the other twelve
to her. And | hate her for it. |
hate her so much sonetines. And |
hate nyself for wanting to get out
so badly.

(beat)
That's the situation I'min. And |
don't sit around hopi ng sonme crap-
shoot will nmake it better for ne.

SALEEM
Does getting drunk make it better
for you?
JASON
| think it's noney well spent.
SALEEM
You should try hope. It's noney

wel | spent, too.

JASON
You have so nuch hope, Saleem .. but
so little action.

SALEEM
Maybe... and it seens your problem
is the opposite.
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Jason pauses to reflect on this last coment. As he turns
to | ook out the wi ndow he realizes they' ve gone the wong
direction. He lets out a big sigh.

JASON
|"mreally sorry. | think we m ssed
the turn.
SALEEM
It's OK, Sir. W can always turn
ar ound.

CUT TO
| NT. TAXI CAB - LATER

Sal eem and Jason have been travelling for the last few minutes
in silence, each reflecting on the previous conversati on.

JASON
It's this one on the |eft.

Saleempulls into the driveway and puts the cab in park.
It's a large two-story house in a nice residential

nei ghbour hood. A fresh bl anket of snow covers everything.
Jason pulls out his wallet and hands Sal eem sone cash.

JASON ( CONT' D)
Pl ease. Keep the change.

Sal eem accepts the noney and thanks Jason. Jason sits back
and doesn't nove. He looks for a long tine out the w ndow
at hi s house.

SALEEM
Aren't you going to go inside?

JASON
Not vyet.

Jason reaches into his pocket and pulls out a cigarette. He
contenplates lighting it for a mnute, alnost as if deciding
between two distinct paths. He finally puts the cigarette
away.

JASON ( CONT' D)
You never told ne what you did for a
l'iving.

SALEEM
You're looking at it.

JASON
No, | mean before. In Iran.
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Sal eem | ooks back at Jason. For the first time the two are
face-to-face.

Sal eem reaches over with his hand and flicks off the meter.

SALEEM
Why don't you take a guess?
JASON
(1 aughi ng)
Well, you're obviously a pretty smart
guy. | think you drive like... an
architect?
SALEEM
Not bad. | was a civil engineer.

EXT. DRI VEWAY - CONTI NUQUS

Slowy pulling back fromthe car still idling in the driveway.
Snow is falling gently.

JASON (V. Q)
| s your daughter follow ng in your
f oot st eps back hone?

SALEEM (V. Q)
No.
(beat)
She wants to be a | awer
Bot h of them | augh
The two continue their conversation into the night.

FADE OUT



	1	EXT. DOWNTOWN STREET - NIGHT
	2	INT. TAXICAB - CONTINUOUS
	3	INT. TAXICAB - LATER
	4	INT. TAXICAB - LATER
	5	EXT. DRIVEWAY - CONTINUOUS

